SCREEN AND STAGE
can actress with an attractively husky voice and a large forehead.
When she took the lead in 'The Green Hat3 something new
happened: in the old days there had been male matinee idols
such as Forbes Robertson and Gerald duMaurier^ whom school-
girls raved about, just as there were female ones whom school-
boys raved about. But the craze or Schwdrmerei of women theatre-
goers for an actress was something hitherto unknown in Britain
and Tallulah soon had a bigger fan-mail from women than any
male rival. The Press increased the vogue by featuring 'The
Hysterical Gallery Girl'. Another 'Queen-bee5 (the contem-
porary American word for the object of such a craze) was Edna
Best, heroine of Basil Dean's dramatization of The Constant
Nymph. This was a novel by Margaret Kennedy, the great suc-
cess of 1926, which described the doings of a musician named
Sanger and his 'Bohemian' family: none of them with any moral
sense except where instrumental music was concerned. The
principal scenes were set in the Austrian mountains; and the
heroine died just in time to avoid technical adultery. This play
started a fashion for Austrian dresses and Austrian summer
holidays, and finally reconciled the suburbs to 'Bohemia'.
Coward was the dramatist of disillusion, as Eliot was its tragic
poet, Aldous Huxley its novelist, and James Joyce its prose epic-
writer. They all had in common a sense of the unreality of time.
The main theme of the revues that Coward wrote for C. B.
Cochran was that one now knew a little too much for happiness;
and that this was a 'period' period, without a style of its own
any longer, but with full liberty to borrow from any Wardrobe
of the past. His songs 'World-Weary' and 'Dance, Dance, Dance
Little Lady' were felt to reflect the mood of his time. A typical
Cochran revue scene: the contrast between a Victorian and a
neo-Georgian wedding night. In the first, the young bride^ un-
aware of the facts of life, howls miserably for her mamma, and
the husband is embarrassed but stern; in the second, the couple
feel the springs of the bed, pronounce them all right, and make
it quite clear that this is by no means their first sexual encounter.
C. B. Cochran was the leading showman of the period and the
best liked. He sometimes made large sums of money on his ven-
tures, as often went broke by misjudging the British capacity for
'taking it', but would always find backers for something new.
He was a chief link between the United States and Britain.
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